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S MUSICIANS 
Your NAVE ENOU IGH ABILITY AND 
ARE WILLING TO WORK VERY HARD. 


ITIES C 


_ 


=F 2 


Wf 


1AM SUPPOSED TO BE 
ROMEO AND OLIVE 
OYL 1S JULIET. 
WILLIAM SHAKESPEARE 
WROTE THIS PLAY 
HUNDREDS OF YEARS 
AGO AND PEOPLE STILL 
LOVE TOSEE IT! 


SHAKESPEARE HAD 
TO LEARN HiS 
PROFESSION, KIDS. 
PERHAPS YOU HAVE 
ABILITY YOU DON'T 
KNOW YOU POSSESS. 


SOME PEOPLE ARE MORE 
GOLLY, POPEYE, HOW DO TALENTED THAN OTHERS, 
GREAT PAINTERS AND THEY WERE BORN WITH 


SCULPTORS LEARN TO GREATER ABILITY AND 
MAKE SUCH BEAUTIFUL THEN DBVELOPED IT 
THINGS © THROUGH STUDY AND 
VERY HARD WORK, 


SWEE/PEA, 


er LETS FIND OUT HOW PEOPLE 
CAN TRAIN THEIR. CREATIVE 
TALENTS AND BECOME 


MANY KIDS WHO-HAVE GREAT 
TALENT DON’T STUDY HARD 
ENOUGH OR DON'T EVEN KNOW 
THAT THEY HAVE THE TALENT TO 
SECOME GREAT ARTISTS OR 
WRITERS. 


£14 FINE ARTS AND HUMAISITIES 


POPEYE E-14 age y 
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FINE ARTS AND HUMANITIES CAREERS 
ARE ONE OF THE SMALLEST JOB GROUPS 


IN OUR SOCIETY. 


THEN WHY ARE 

YOU TELLING 

ME ABOUT IT, 
POPEYE@ 


BECAUSE THE PEOPLE IN THIS GROUP ARE 

GREATIVE AND TALENTED. WITHOUT THEM 

WE WOULD NOT HAVE SCULPTURE, BOOKS, 
PAINTINGS, PLAYS AND MOVIES. 


WE WILL BEGIN BY SEEING HOW STUDENTS 
LEARN TO BE ARTISTS. THERE ARE MANY 


KINDS OF ART. USUALLY, AN ARTIST SPECIAL- 


'ZES IN ONLY ONE OR TWO OF THEM, 


/ THIS LOOKS 


A PERSON LOOKS 
SIDE IT IS HELPFUL TO KNOW 
_\cTHE BONES AND MUSCLES 


INSIDE, 


MORE LIKE A 
MEDICAL 


SCHOOL, 
POPBYE! 


REMEMBER YOUR ANATOMY, STUDENT: 
FIRSTSKETCH THE FULL FIGURE, THE! 
BLOCK IN THE IMPORTANT AREAS 
AND FINALLY 
ADD THE j 
DETAILS. ) ——} 


I LIKE PAINTING BEAUTIFUL PEOPLE BEST 
OF ALL. ART TEACHERS ARE OFTEN FINE 
ARTISTS THEMSELVES. THEY TEACH THE 
STEP-BY-STEP METHOD OF DOING GOOD 
WORK AND SUGGEST WAYS FOR THEIR 
STUDENTS TO IMPROVE THEIR. 
bine TECHNIQUE. 
ne wee 


ART STUDENTS MAY SPECIALIZE IN ADVER: 
TISING ILLUSTRATION OR SOME OTHER 
FORM OF ART. 


WHILE SOME ARTISTS SPECIALIZE IN WATER 
COLOR AND OIL PAINTING, THERE ARE ALSO ARTISTS 2 
WHO WORK IN POTTERY OR JEWELRY SCULPTURE, 


BHERE ARE MANY PLACES OF EMPLOYMENT FOR COMMERCIAL ARTISTS. IN AN ADVER- 
TISING AGENCY, AN ART DIRECTOR SUPERVISES A GROUP OF ARTISTS. THE LAYOUT 
MAN DOES A ROUGH SKETCH OF THE AD, A RENDERER DOES AMORE DETAILED | 

DRAWING, AND A LETTERER ADDS THE WRITTEN MESSAGE. “ 


"JHERE iS GREAT COMPETITION FOR THESE JOBS, AND ONLY THE BEST QUALIFIED 
SET THEM. MORE PEOPLE WANT THESE JOBS THAN THERE ARE JOBS FOR THEM. 


GETTING A COMMERCIAL ART 
JOB REQUIRES STUDY, TRAINING 
AND TECHNICAL SKILLS, CREATIVE 

ABILITY IS NEEDED FOR' SOME 
OF THEM, BUT MANY OTHERS 

REQUIRE ONLY COPYING OR. 
FOLLOWING DIRECTIONS. 


ART STUDENTS 
CAN'GO TO AN 
ART SCHOOL. AND 


ART IN WHICH. 
THEY ARB 
INTERESTED. 


CAN STUDY STUDIO ART OR ART 
HISTORY AND GRADUATE WITH 


AFTER COMPLETING AFOUR YEAR COURGE, 
A STUDENT CAN THEN STUDY FOR A MASTER'S 


ART SCHOOLS AND COLLEGE 
COURSES ARE IMPORTANT BUT 
ARTISTIC ABILITY AND GOOD 
TASTE ARE STILL NEBOED TO 
SUCCEED IN COMMERCIAL 
2 A ” 


THIG IS COMIC ILLUSTRATOR, GEORGE 

WILBMAN, DRAWING MB IN A COMIC 

BOOK. COMIC ILLUSTRATORS HELP 

CREATE COMIC BOOKS THAT KIDS 

AND SOME GROWNUPS ENJOY 
READING. 


1 WENT TO AN ART SCHOOL FOR 
THREE YEARS,AND THEN WORKED 
AT VARIOUS JOBS IN COMMERICAL 
ART BEFORE DRAWING POPEYE, 


SOMETIMES THREE KINDS OF ARTISTS CONTRIBUTE TO THE FINISHED 
PRODUCT. A PENCILER READS THE COMIC SCRIPTAND DRAWS WHAT 
THE WRITER SUGGESTS. THEN, THE LETTERER PRINTS THE DIALC4UE 


OR WHAT THE CHARACTERS. 


ILLUSTRATIONS IN INK, 


SAY, FINALLY, THE INKER FINISHES THE 


OTHERS ARE INVOLVED, 
& COLORIST COLORS 
‘THE ART WORK AND AN 
EDITOR ISIN CHARGE. 


SO YOU SEE, SWEE’PEA, 
IF IT WEREN’T FOR MR. 
WILDMAN AND OTHER 
CONICS ILLUSTRATORS, 
WE WOULDN'T BE HERB! 


YOU SAID THE PENCILER, 
READS THE COMIC SCRIPT, 


POPEYE. WHAT 
DID YOU MEAN 2 
WHAT IS A 
SCRIPT 2 


I TEACH CLASSES IN 
STUDIO ART. I HAVE 
A MASTER'S DEGREE IN 
THIS ANDI AM STILL 
TAKING COURSES 
TOWARD MY PH.D. 


MANY ARTISTS WORK 
FOR YEARS WITHOUT 
ACHIEVING MUCH 
RECOGNITION OR 
FINANCIAL REWARD. 
SOME ARTISTS WORK 
ATANOTHBR JOB TO 

SUPPORT THEIR: 
FAMILIES AND PURSUE 
THEIR ARTIN THEIR 
SPARE TIME. 


IF ITS SO HARD 
TO SUCCEED IN ART, 
POPEYE, WHY DO. 
7 SO MANY PEOPLE 
WANT TO WORK 
ATIT? 


16uUmSS 
ITIS BECAUSE 
THBY LOVE IT 
AND GET MUCH 
SATISFACTION 
FROM DOING IT. 


A SCRIPT IS WHAT THEY CALL A COMPLETED STORY 
FOR A PLAY, MOVIE, TELEVISION PROGRAM OR COMIC 


BOOK STORY. A COMIC BOOK WRITER WROTE THE 
SCRIPT FROM WHICH THE ARTISTS WORKED, 


THIS IS COMIC SCRIPT WRITER, JOE GILL, 
AT WORK, SWEE’ PEA. HE MAY BE WRITING 
FUNNY COMICS, LOVE COMICS, THAT 
GIRLS LIKE, WAR COMICS OR 
SUPERHERO COMICS. 


Y THIS WRITER MUST 
Co BE WRITING GHOSTLY 


Tocee Snes, PEA! 


Tere ARE NEARLY 40,000 MEN AND WOMEN NEWSPAPER REPORTERS. SOME 
HAVE DEGREES IN JOURNALISM, OTHERS IN LIBERAL ARTS, SOME HAVE NO 
COLLEGE TRAINING AT ine BUT ALL OF THEM HAD TO DEMONSTRATE WRITING 
ABILITY TO Sle THEIR JOBS. 


[BOITORS NEED TALENTED WRITERS WHO CAN HANDLE NEWS ABOUT HIGHLY SPECIALIZED 
OR TECHNICAL SUBJECTS. 


Asour 30000 TECHNICAL WRITERS RESEARCH, 
ORGANIZE, WRITE AND EDIT SCIENCE AND 

TECHNOLOGY STORIES SOTHAT THE INFORMA 
TION CAN BE CLEARLY UNDERSTOOD. 


1 THINK COMIC 
SCRIPT WRITERS 
ARE THE BEST, 
POPEYE. 


TMIEN AND WOMEN WHO BECOME PROFES- 
SIONAL MUSICIANS BEGIN STUDYING A 


"fo BECOME A PERFORMING MUSICIAN oR 
MUSIC TEACHER YOUNG PEOPLE MUST STUDY 
HARD AND PRACTICE DAILY, EITHER BY TAKING 
LESSONS FROM A PROFESSIONAL 
MUSICIAN... 


Bhccessrut MUSICIANS MUSTHAVE GREAT 
TECHNICAL AND MANUAL SKILL. AND A 


THOROLIGH KNOWLEOGE OF THE MUSIC 

THEY PLAY AND HOW TO INTERPRET IT. 

THEY MUST STUDY AND PRACTICE MANY 
HOURS EACH DAY. 


FEW OF MANY MUSICIANS BECOME FAMOUS 
ANDWEALTHY, THERE ARE NOT NEARLY 
ENOUGH JOB OPPORTUNITIES TO PROVIDE IRCHESTRAS AND 
STEADY JOBS FOR THE THOUSANDS OF RECORDING STUDIO BANDS, — 
SKILLED INSTRUMENTAL AND VOCAL 

MUSICIANS AND SINGERS. 


465000 MEN AND WOMEN ARE PAID]. | MANY MUSICIANS WHO PLAY IN BANDS AND 
MUSICIANS. THERE ARE MANY THOUSANDS | | COMBOS WORK AT OTHER JOBS TO MAKE 
MORE WHO ARE QUALIFIED BUTCANNOT ALIVING. THEY DO THIS BECAUSE THEY 
)PIND WORK IN THIS FIELD. ENJOY IT AND ALSO MAKE EXTRA MONBY. 


DEGREE PROGRAMS 
WHICH QUALIFY THOSE 
WHO EARN THEM TO 
BECOME SCHOOL MUSIC 
TEACHERS. COLLEGE g 
TEACHING JOBS onl 
REQUIRE MORE "ss 
ADVANCED PEGREE 
TRAINING, 


AND 
WRITE THEIR OWN 
LYRICS. SOME. 


COMPOSERS WHO 
WRITE BIS HIT. 
SONGS. 


Are COMPOSERS WRITE 
ONLY TELEVIGION COMMERCIAL 
MUSIC AND THEY ARE WELL 
PAID FOR (T.. 


A LOT OF MUSICIANS HAVE SPENT YEARS: 
TRYING TO WRITE SONGS AND NEVER 
SUCCEEDED, SWEE’ PEA. FOR THEM IT 

1S AN INTERESTING ANO REWARDING Pt 

HOBBY BUT THEY MUST HAVE silt 
ANOTHER JOB TO MAKE 
THEIR LIVING. 


GOLLyPpopeve,\ g a LIKE ARTIGTS AND OTHER, 
MUSIC MUSICIANS, SWEE! PEA, THEY 
COMPOSERS DO iG WORK AT IT BECAUSE THEY 
NOT HAVE IT ; : ENJOY IT. ITIS SATISFYING 

VERY EASY. ee AND REWARDING FOR THEM. 


Ne 1S AN ANCIENT AND WORLD-WIDE HAVING MANY DIFFERENT FORMS. PRO- 
ee SSICAL, BALLET. . 


ONAL DANCERS MAY PERFORM IN 


ICERS IN STAGE MUSICALS SEEM TO TIN CLASSICAL BALLET, MOVEMENTS ARE 
BE MAKING UP THEIR STEPS AS THEY BASED ON CERTAIN CONVENTIONAL ; 
DO THEM, BUT THEY HAVE PRACTICED POSITIONS" AND WOMEN DANCE "EN POINTE"! 
THEM LONG, HARD HOURS, WHICH MBANG ON THE TIPS OF THEIR TORS. 
~ THIS IS VERY DIFFICULT AND BALLET TAKES 


a 
IN SOME STAGE 
SHOWS, A LOT OF 
DANCERS ARE 
PERFORMING AT 
THE GAME TIMES 
IN A'CHORUS" LINE 


= START ON YOUR 
DANCE DIRECTORS \ LEFT FOOT! G 
TRAIN DANCERS IN 

NEW PRODUCTIONS. 

SOMETIMES IT 

TAKES A LOT OF 

PRACTICE FOR 

SOME GIRLS TO 

DO IT RIGHT: 


THERE ARE ABOUT 
25,000 MEN AND 


WOMEN DANCING - OH, POPBYE... 
PROFESSIONALLY, | | : FOR ME @ 
MANY THOUSANDS, 

MORE WOULD LIKE P oS 


TO WORK IN THIS 
FIELD BUT THEY 
CAN'T FIND 


Z : QV) 
‘I BROUGHT YOU FLOWERS, GRANNY, 
BECAUSE YOU ARE A HARD-WORKING WARD= 
ROBE LADY IN THE SHOW. WITHOUT ALL THE 
BACK-UP WORKERS SUCH AS SET DESIGNERS, 


LIGHTING EXPERTS, PROPERTY MANAG! 
AND OTHERS, THE ARTISTS eee Nor 


> you AREA 
{ éoop BOY, 
aS 
IT TAKES A LOT OF 


TRAINING To BECOME | 
A PROFESSIONAL 
DANCER, SWEE’PEA. 


Giris SHOULD PRACTICE 2 OR 3 YEARS TProFessiONAL TRAINING USUALLY TAKES: 
BEFORE BEGINNING TO DANCE "EN POINTE" 10TO 12 LESSONS A WEBK 11 OR JE MONTHS 
OR ON THEIR TOES. ., OF THE YEAR. 


TBoys WHO WISH To BECOME BALLET OR CLA 


Some kins THINK BOY DANCERS AREN’tT 
VERY RUGGED, BUT IT TAKES GREAT 
STRENGTH AND BNPURAN CETOBEA 
GOOD DANCER. 


ESPECIALLY WHEN \ 
THEIR PARTNERS HAVE 
HEALTHY APPETITES 


ARF ARFL 


CARE! 
“PRE Ah 
FOR catcy REASONS. THE 
“INSTRUCTORS MUST 
TEACH CORRECTLY OR 


ER REASON en 

SCHOOL Wi! 
82 ABLE TO HELP «A 
STUOENT FIND 

| EMPLOYMEN T; 


Hlowever, most BALLET DANCERS HAVE THEIR PRORESSIONAL AUDITION WHEN THEY - 
ARE 17 ORG. AT THIS POINT THEY MUST AUDITION, OR TRY-CUT, FOR JOBS AS OFTEN 


AS THEY CAN UNTIL THEY GET THE IMPORTANT FIRST JOB AND BEGIN THEIR CAREERS. 


‘A DANCER SHOULD HAVE VERY GOOD ‘Il 


HEALTH AND LOTS OF ENERGY TO 
SUCCEED, SWEE/PEA, NATURALLY HE 
SHOULD ALSO HAVE A NATURAL 
APTITUDE FOR DANCING. 


Niles ARE JOBS AVAILABLE FOR. 
IN AND WOMEN IN THIS FIELD, BUT 
OnLy THOSE WHO HAVE THE KIND 
OF TALENT THE SHOW PRODUCERS: 
ARE LOOKING FOR WILL. 
GFT JOBS. 


OME DANCERS WHO HAVE STOPPED WORK-| 
ING PROFESSIONALLY BECOME pace IN> 
MOST EX-DANCERS HAVE 


STRUCTORS, BUT 
TQ LOOK FOR OTHER KINDS OF JOBS, 


Y DANCERS HAVE TO STARTAT AN EARLY 
AGE, POPEYE, AND EVEN IF THEY ARE 


VERY GOOD THEY MAY NOT GET JOBS. 


1S THAT RIGHT, POPEYE 2 


| / THAT IS RIGHT, SWEE! PEA.THEY STUDY 


DANCING AND KEEP WORKING AT IT 
BECAUSE THEY LOVE THE WORK SO } 
MUCH THEY DO NOT CARE ABOUT 

THE DISADVANTAGES. 


THAT IS THE-NAME OF THIS STREET, SWEE PEA. MANY 
THEATERS ARE BUILT ON BROADWAY AND ON STREETS 


THIS IS 
IEARBY. MANY YOUNG SINGERS, DANCERS, ACTORS 


BROADWAY, : NI 
POPEYE 2 Way AND ACTRESSES DREAM OF PERFORMING. 
PROFESSIONALLY ON BROADWAY 


SOME YOUNG ACTORS 
AND ACTRESSES BECOME 
FAMOUS AND GET VERY 

WELL PAID WORKING 

IN THIS FIEL 


/ 7. AMBITIOUS YOUNG PEOPLE IN 
THE PERFORMING ARTS LOOK FOR 
WORK ON THE STAGE, IN THE MOVIES. 

OR IN TELEVISION 


BOYS AND GIRLS INTERESTEDIN AN ACTING | |SYOUNG ACTORS MUST OVERCOME: 
CAREER SHOULD GET AS MUCH ACTING EXx- NATURAL SHYNESS WHEN THEY PLA'Y 
PERIENCE AS POSSIBLE IN ELEMENTARY THEIR FIRST ROLE! : 


SCHOOL, HIGH SCHOOL OR COLLEGE PLAYS 


SOME YOUNG ACTORS HAVE GREATER 
ABILITY TO PLAYA ROLE CONVINCINGLY 
THAN OTHERS. MANY BEGINNERS 
THINK PHYSICAL APPEARANCE IS. 
MORE IMPORTANT THAN ABILITY, BUT 
THIS 1S NOTALWAYS SO. 


SOME YOUNG ACTORS FIND 
IT POSSIBLE TO BRING A 
CHARACTER IN A PLAY 

TOLIFE. 


N fouNG ACTORS MUST MEMORIZE THEIR 
PARTS IN A PLAY SO THEY CAN SPEAK THEIR: 
LINES WITHOUT HAVING THE SCRIPT BEFORE 
THEM. THEY MUST STUPY THE ENTIRE PLAY 
TO UNDERSTAND WHAT THE AUTHORIS TRY= 
ING TO SAY. THEN, THEY CAN ACT THE ROLE 
SO THAT THE PLAY WILL HAVE MEANING. 


Bravo!) 


TAS 


TDamatic TRAINING IS OFFERED AT - 
MORE THAN SOO COLLEGES AND 
UNIVERSITIES. COLLEGE ORAMA 
COURSES USUALLY INCLUDB COURSES 
| IN LIBERAL ARTS, SPEECH, PANTOMIME 
AND HISTORY OF THE. DRAMA. THIS 
BROADER TRAINING HELPS YOUNG 
PERFORMERS TO PLAY THEIR ROLEG 
WITH GREATER UNDERSTANDING. 


Re eppeinaeecheygtacty Be: 
~ ZB LAN! Vv K= 
1 FOR ACTING AND _- 5 ING VOICE .THE ABILITY TO SING AND DANCE 


ZB. *RAaMENDOUS INTEREST 15 ALSO HELPFUL. 


AND DETERMINATION ARS 
NEBDED TO SUCCEED 
IN THE THEATRE, 


INTHE SUMMER STOCK 


T DON'T THINK 
'0 BETTER 


FREAD THAT 
LINE AGAIN, 
ADAM! 


I C-CAN'T G-GO ON, WAIT TILL THE 
M-MR, DEVILLE ! CURTAIN GOES 
M $-S-SCARED! UPAND YOU HEAR 

AN EXCELLENT CHAN THE APPLAUSE, 
“TO WATCH THEM AND LEARN FROM THEM. EVE! 


“{ ACTORS AND ACTRESSES LOVE THEIR: 
WORK AND THEY ARE WILLING TO GO 
\_ HUNGRY TO PURSUE THEIR 
CAREERS. 


CAN'T YOU SEE 

WHAT YOU'RE 

DOING, JASON? 
YOU'RE 


DESTROYING 
MB! (GOB) 


NORE eer OSE>  [We'LL MAKE THE VIDEO SHOW ON LOCA- 


EXPERIENCED ~ 
Axe CAN DISCOVER 


WHICH LOCAL PEOPLE 


WILL OFTEN HIRE 
THEM TO PLAY MINOR, 
I] ROLES IN THE FILM HES 


MAKING IN THEIR TOWN, 


TION INA SMALL TOWN IN TEXAS, MOST OF 
OUR CAST WILL BE LOCAL 
PEOPLE 


GO AHEAD, 
BUCK, 
KISS HER 


THE TELEVISION AND MOVIE INDUSTRIES 
EMPLOY A VAST POOL OF TALENT. THERE ARE 
MANY TALENTED PEOPLE BESIDES ACTORS 
AND ACTRESSES. WRITERS, FILM EDITORS, 
DIRECTORS, CAMERAMEN,, MAKE -UP 
TECHNICIANS, WARDROBE PEOPLE AND 
MANY OTHERS ALL HELP CREATE A FILM. 
MBN AND WOMEN OF ALL AGES AND 
BEVERY RACE WORKIN THIS 
INTERESTING INDUSTRY ! 


DAost SCHOOLS PUT ON PLAYS AND TEACHERS ARE 
IF YOU WANT 4 CAREER IN ALWAYS TRYING TO GET KIDS TOACT OR HELP IN SOME 
THIS INDUSTRY, GET AS WAY. IF THEY HAVE ONE IN YOUR SCHOOL, VOLUNTEER 
MUCH ACTING EXPERIENCE ) | tO ACT IN IT. WHO KNOWS, YOU MAY BE A BIG MOVIE 
AS POSSIBLE f STAR SOME DAY! 


NO HABLO 
INGLES 


rat 

ui 
rt 8s ht 
auaeeitnaaty 


i 
i 
neat 
Hit 
th 
Ott 


ftsoes 


THERE ARE PEOPLE WHO ARE 
ESPECIALLY TRAINED TO HELP 
PEOPLE OF DIFFERENT 
NATIONALITIES UNDERSTAND 
BACH OTHER. THEY ARG 
CALLED INTERPRETERS 


etna tan 
i 
iH 


PEOPLE FROM NEARLY 
EVERY NATION IN THE 


PEACE BETWEEN 
NATIONS, . 
SWEs' PEA. 


HOW CANTHEY ‘\ > / MANY DIPLOMATS AT THE 
ALL UNCER<- 


UNITED NATIONS CAN 
STAND EACH ‘\ SPEAK MORE THAN ONE 
OTHER, POPBYE? / \ LANGUAGE, SWEE'PBA. 


ay 


JHENA DELEGATE TOTHE UNITED 
| NATIONS MAKES A SPBECH, HE SPEAKS 
(NHIS NATIVE TONGUE, 


Whe sPeecn is MADE 
INTHE LANGUAGE OF 
THE SPEAKER 8UT THE 
DELEGATES HEAR AN 
IWMEDIATE TRANS- 
LATION IN THIsIRR OWN 
LANGUAGE SO THEY 
UNDERSTAND WHAT 
IS BEING SAID. 


PRETER WHO TOOK LANGUAGE COURSES 
IN HIGH SCHOOL AND COLLEGE. 


OME INTERPRETERS SPECIALIZE IN 
AND FRENCH AND EUROPEAN 
LANGUAGES, WHILE OTHERS MAY BE 
ABLE TO SPEAK LESS WIDELY SPOKEN 
LANGUAGES, 


INTERPRETERS MUST BE ABLE TO 
STE WHAT THE SPEAKER INTENDS 
HIS THOUGHTS TO MEAN, AND NOT JUST 
THE WORDS HE SAYS. THIS CALLS FOR 
INTERPRETERS oe STUDY AND KNOW 


iS SEES EELS 
AMOST INTERPRETERS CAN Cade 


IN THREE OR MORE LANGUAGE: 


Some INTERPRETERS TRANSLATE BOOKS THE GENTLEMAN PAID 
AND MAGAZINE ARTICLES. YOU A C@MPLIMENT, 
MISG OYLI HE ONLY 
SAID YOU REMIND 
HIM OF HIS 
FAVORITE CAMEL! 


1 ASSURE YOu, MISS CYL, 
HE MEANT ITAS A 
COMPLIMENT 


I moe a REAL 
RO BARGAIN! 


WOULD NOT BE ABLE TO 
UNDERSTAND EACH 


HE ISA MINISTER, 
POPEYE. CAN KIDS 
BECOME MINISTERS | 

WHEN THE! 
GROW UP 


YES, SWEE’PEA, AND THERE IS A 
GREAT NEED FOR SPIRITUAL LEADERS 
IN THIS COUNTRY. BECOMING = 
MINISTERS, PRIESTS AND RABBIS, 
ARE REWARDING CAREERS FOR. \. 
THOSE WHO HAVE GREAT RELIGIOUS 
FAITH AND A DESIRE TO HELP 
THEIR FELLOW HUMAN BEINGS. 


PROTESTANT CLERGYMEN OR MINISTERS i 
{LEAD THEIR woe IN WORSHIP. THE SPIRITUAL, MORAL AND BOUCATIONAL 


ICES, if iy N&EDS OF THE MEMBERS OF THEIR CHURCH: 


US ABBIS ARE THE SPIRITUAL LBADERS OF WE MINISTERS PREPARE AND PELIVER. 
THEIR CONGREGATIONS.THEY TEACH AND SERMONS. WE GIVE RELIGIOUS INSTRUC- 
INTERPRET JEWISH LAW AND TRADITION.| | TIONG AND PERFORM MARRIAGES, CON- 
: DUCT FUNERALS AND COUNSEL INDIVID~ 
UALS WHO SEEK OUR GUIDANCE. - 


NEARLY 250,000 PROTESTANT MINISTERS OF 
DIFFERENT BRANCHES OF THE RELIGION SERVE 
NEARLY SEVENTY-FIVE MILLION PEOPLE. AFTER GRADUATI 
COLLEGE, MOST MINISTERS COMPLETE A 3 YEAR. 
COURSE IN THEOLOGY. 


A WAM 


‘OVER 6,000 RABBIS SERVE SIX MILLION 
JEWS. AFTER A FOUR YEAR COLLEGE 
COURSE, RABBIS STUDY 3 JO 5 YEARS 
MORE ATA JEWISH RELIGIOUS SCHOOL 
FOR RABBIS AND SCHOLARS. 


65,000 PRIESTS SERVE FORTY-EIGHT 
MILLION CATHOLICS IN THIS COUNTRY. 
MOST PRIESTS STUDY EIGHT YEARS 
OR MORE AFTER HIGH SCHOOL. 


nal ae 
IhraeseereeTi8 1) tion Li 


ARCHAEOLOGISTS CAN TELL HOW OLD ACIVIL> 


WHAT KING OF MUSEUMS AND THE IZATION MAY BE BY DATING ITS WORKS OF 


SOBSARE = RS PEOPLEWHO WORK 
museums, AA [\, SN THEM HELP US| | SRLANGLAGE OF ANCIENT WAFTTEN 
POPEYE @ HAG MADE AND WORKS AND TRANSLATE THEIR MEANINGS, 
DONE INTHE PAST. 
KNOWING. THE PAST 
HELPS US UNDER— 
(ESENT 


THERE ARE ABOUT 14,000 ANTHROPOLOGISTS 
MG&N AND WOMEN WHO ARG STUDY MAN, HIS: 
HISTORIANS. THEY USUALLY ORIGINS, PHYSICAL 
COMPLETE A4-YEAR COLLEGE CHARACTERISTICS 
i COURSE, THEN GET A AND EVERY THING 
| \ MASTERS DEGREE. ABOUT HIM. 


A\BOUT 3,000 ANTHRO- 
POLOGISTS, BOTH MEN 
AND WOMEN, WORK IN 
THIS INTERESTING 
PROFESSION. MOST 
HAVE OBTAINED PH.0. 
DEGREES. 


Museum curators 
HAVE TRAINING AS 
HISTORIANS, ANTHRO- 
POLOGISTES ORIN 
SOMB RELATED 
FIELD. THEY MUST 86 
MBN OF GREAT 
ACADEMIC ACHIEVE- 
MENTAND POSSESS 
ADMINISTRATIVE: 
ABILITY AS WELL. 


GOSH, POPBYE, YOU THIS IS ONE OF THE MOSTOF THESE PEOPLE 
TOLO MB ABOUT SMALLEST EMPLOY-| |ARE TALENTED ARTISTS 
ARTISTS, ACTORS, MENT GROUPS OF WHO CREATE THINGS 
MUSICIANS ANO ALL, SWEE’PEA,| | OR DO THINGS 
LOTS OF OTHER BUT ONE OF THAT We ALL 

PEOPLE. S THE MOST ENJOY, 


1 KNOW, POPEYE, YOUR TEACHERS May DISCOVER, 
BUT HOW CAN I TELL THAT YOU HAVE A SPECIAL TALENT 
WHAT |S BEST FOR ‘3 FOR SOMETHING SUCH AS ART OR 
MUSIC.IF YOU FIND THAT YOU ARB 

BETTER ATONE THING YOU WiLL 

BE MORE INTERESTED IN ITAND 
THIS MAY HELP YOU TO 
CHOOSE A CAREER. 


NO MATTER WHAT 
CAREER YOU CHOOSS, 
SWEE'PEA, OO YOUR 
VERY BEST AND TRY 
TOENJOY YOUR JOB, 

WHATEVER (TIS. 


=p 3 List Five JOBS IN FINE ARTS AND HUMANITIES CAREERS YOU MIGHT ENJOY, NEXT 
TO-BACH JOB LIST THE TRAINING YOU WOLILD NEED. YOU CAN FIND THE ANSWERS 


IN THIS BOOK. - 
Joss 


TRAINING 


+ 2. LIST.SIX FINE ARTS AND HUMANITIES JOBS YOU Dib NOT KNOW ABOUT. 


> FINE ARTS AND HUMANITIES JORS. a POSSIBLE WITH TRAINING WHICH eso incuune, 
r NO NO 


“CHECK ONE > 


HIGH SCHOOL DIPLOMA ~ 
VOCATIONAL SCHOOL DIPLOMA 
JUNIOR COLLEGE DIPLOMA 


ART SCHOOL. 
DRAMA SCHOOL 
MUSIC CONSERVATORY 


YEAR COLLEGE DEGREE ON THE JOB=TRAINING 
_ GRADUATE DEGREE SPECIAL/ZED TRAINING 


).— 4, CAREER OPPORTUNITIES IN FINE panty AND HUMANITIES ARE POSSIBLE 
> > CHECK ONE NO 


THEATERS 

“COLLEGES 
ELEMENTARY SCHOOLS 
SUMMER STOCK 
= TELEVISION INDUSTRY 
_ MOVIE INDUSTRY 


MUSIC HALLS 

CHORUS LINES: 
SECONDARY SCHOOLS 
NIGHT CLUBS 
RECORDING COMPANIES 
RELIGION 

DANCE COMPANIES 
NEWSAGENCIES —~ 
GOVERNMENT AGENCIES 


“&. CAREERS IN PERFORMING ARTS DEMAND HARD WORK AND LOTS OF PRACTICE!, 
a ~ @:g0RS iN FINE ARTS AND HUMANITIES ARE NOT EASY TO OBTAIN, - . - 
7. MANY PEOPLE ARE BORN WITH A TALENT BUT_THEY DO 
NOT DO THE WORK NEEDED TO DEVELOP. IT. - 
| 8. PERSONAL SATISFACTION IS USUALLY VERY GREAT. 
. IN GARBERSIN FINE ARTS AND HUMANITIES. - - - ..- 
9.-YQU MUST ENJOY HELPING OTHER PEOPLE IN SOME 
ms ARBAS OF HUMANITIES CAREERS. . . . . 
710, ALL KINDS OF WRITING ARE INCLUDED IN 
FINB ARTS AND HUMANITIES CAREERS. aie Bes 
114. A PROFESSIONAL DANCER NEEDS GOOD HEALTH, 
«GOOD COORDINATION, AN APTITUDE FOR DANCING 
* AND WILL HAYE TO WORK LONG HOURS. 
ie. PEOPLE WHO WORK IN FINE ARTS PROVIDE 
© MUCH. BEAUTY FOR OTHERS. - 


STRER TES. AVAILABLE 

-1 HEALTH E-2 ENVIRON 
E-5 CONSTRUCTION E-6 
E-8 HOSPITALITY AND. 
BUSINESS AND OFFICE €+11. 
MARINE SCIENCE E-14 FINE ARTS AND. 
NATURAL RESOURCES 

Su KING Feaitires: 235 EAST 45 ST. 


DISCUSSIONIQUESTIONS} 
DIRECTIONS: 


CONSIDER AND DISCUSS THE FOLLOWING QUESTIONS 


WHAT CREATIVE PRODUCTS OF ANY KIND HAVE YOU EVER MADE? 
WHAT ACTIVITIES HAVE YOU EVER PERFORMED THAT OTHERS 
ENJOYED? WHAT STIMULATED YOU TO ATTEMPT THESE PRO- 
DUCTIONS AND PERFORMANCES? WHAT SKILLS OR APTITUDES 
DID YOU NEED? WHAT PROBLEMS DID YOU HAVE TO OVERCOME? 


WHAT ART PRODUCTS OR ARTISTIC PERFORMANCES DO YOU RE- 
1O MEMBER HAVING ENJOYED? WHICH ARTISTS OR PERFORMERS HAVE 
YOU MOST ENJOYED SEEING OR HEARING? WHY DID THEIR WORK 
PLEASE YOU ? WHICH OF THEM WOULD YOU LIKE TO BE LIKE? 


WHAT QUALITIES, SKILLS, APTITUDES DO YOU HAVE THAT YOU 
WOULD LIKE TO CULTIVATE AND PERFORM FOR OTHERS TO ENJOY? 


WHAT ARE THE CAREER AREAS IN WHICH YOUR OWN CREATIVE. 
TALENTS COULD BE DEVELOPED? 


WHAT PREPARATION, TRAINING, AND PRACTICE WOULD YOU 
NEED TO BECOMEA PROFESSIONAL IN THE FINE ARTS AND 
HUMANITIES OCCUPATIONS. 


WRITER: JOE GILL 


I WONDER WHAT 
RODIN'S STATUE 
OF THE THINKER 
IS THINKING 
ABOUT, 
POPEYE 2 


WH, 
WIMPY 18 THINKING 
ABOUT, SWEE’PEA! 
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